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'h.-HOW CXT 
VOU KNOW 





THAT'S NOT 
kMV NAME < 


^THATS^ 
NOT WHO 
^ i m^4 




MINI-MI, FlVE^ 
[HUNDRED ROUNDS AND] 
LI A MICRO-NUKE. ^ 


r I JUST^ 
HOPE THE 
OTHERS ARE 
L.At-RISHT^ 


Fthat THING*! 
r WANTS TO BE’ 
ENTERTAINED, 

Til si\/e rr a 
FIREWORKS 
SHOW ITU 
l NEVER J 
^orgetV 




wfflmm 



no u're coming* 

rHROU6H LOUD AN 
CLEAR JAIMINAE. 

k whatsyour 

k- STATUS?^ 


^1 DON'T KNOW^ 

r but rrs...rrs ’ 
POWERFUL. LOOKING 
AT rr WAS LIKE 
L STARRING INTO THEJ 
ILeYES OF GOD^J 


rTHE TARGET^ 
MADE CONTACT 
WITH YOU? IS IT 
^ A PULSE? 


SOMETHING 
THAT SHOULDN'T- 
L SOMETHING THAT 
k COULDN'T A 
|> EXIST. 


rvE/wTi 

[I KNOW THE] 
Lfeeling^J 




rBM 

EMPTY 

SODDAMN 


~ WHAT’S^ 
.HAPPENING?' 


^SETTOTHE^- 
CENTER OF THE 
COMPLEX AND 
DETONATE THAT 
J'JUKE, JAIMINAE. 


FINISH 

ITHE MISSION. 


Fhowthe^ 

r HELL DO YOU ~ 
.PLAN ON DOING, 
THAT? JA 


BY CALLING 
JN A FMOZ. 




mr /ou knouj^B" 

r UWV I CALLED W? 

vou, now aee vou If 1 

L 6OIN6 TO DO IT A, 
^ORNOT? 


Jai’re’to hay 
eoiwianJeJ ay, 
we *ha(( of>ev. 


What Jo 
voo wiy h of 
theThanato, 
wayward 

one? 




W, THAT 
. CANT BC 
V 600 D 


'can votr 

SMBU, 

^THAT?^ 


06ATH. 







Pi well, > 

THAT WAS 
JNTEEESTINS;, 


fflELLOrS, 
CAN ANYONE 
Cheak ME?J 


UAIMINAE?] 


PoU'l/E DONE^ 
VOUK JOB, NOW 
SET THE HELL 
kAWAV FKOM ME^ 


Fi &env VO or 

i destiny if voo wish, 

J JaiVe’to, yoo 
w?(( retorn to or. 

1 1 has freen 
foretold. 




r I DON'T BELIEVE’ 
IN THAT STUPID 
FORTUNE COOKIE 
SHIT. I CONTROL 
. MV OWN FUTURE , 
L. NOW. ^ 


We are all slaver 

to the f>ro*>hec?es, 
JaPre’to. /t is oor 
Messing and oor 
corse. 




r GOV, ^ 
[WHAT HAPPENED] 
TO HCM?\A 


LEAVE IT. 



[HE'S flNSRY.' 


MAeriN^ 
[KUSANA6I? THE’ 
LMUeDEREITPJ 




MARTIN KUSANAGI'^ 
"WAS MORE THAN A 6ENIUS--1 
HE 0JA6 WHAT EVERY 6ENIUS 
LONGS TO BE; BRILLIANT, 
COMPASSIONATE AND DRIVEN 
TO MAKE THE WORLD 
^ A BETTER PLACE. A 


n (IS RESEARCH^ 

ymo physics and' 

BIOENGINEERING 
ADVANCED OUR 
UNDERSTANDING 
IN THOSE FIELDS BY 
HUNDREDS OF YEARS. 
L AND HE WAS \ 
JUST GETTING J\ 
STARTED^^ 


I HATED HIM' 
FOR THAT. , 


IINZEM AND RECRUITED MARTIN,' 
{ HANS AND I TO WORK ON A , 
I PROJECT CALLED / 
MICRO VIDI EYE. 


W&H THAT WASN’T^ 
ENOUSH FOR MARTIN. 
HE DIDNT JUST WANT A 
BETTER TOMORROW. 
^ HE WANTED / 
PERFECTIONS^ 


A FUTURE IMZEN 
■ WOULD CREATE., 


m DID GREAT 
THIN6S IN THE 
EARLY YEARS 


^HUMANITY WAS « 
ENTERIN6 A NEW AGE; 
TOGETHER WE WERE 
MARCHING HAND-IN-HAND 
. TOWARD THE > 
FUTURE. 


UTOPIA. 


mini 




F-'xF a source of^ 

UNLIMITED POWER 
COULD BE FOUND, IT 
WOULD ELIMINATE THE 
.DIVIDE BETWEEN RICH/ 
iV. AND POO R-^r 


IT WOULD ^ 
ALLOW MANKIND'S 
DREAMS-- ALL OF 
l THEM-TO BECOME, 
REALITY. J 


HE STUDIED 

^ THE WAY PULSES 1 
ARE ABLE TO DRAW \ 
[IMMENSE AMOUNTS OF] 
l ENERGY SEEMINGLY i 
k^OUT OF THIN AIR-U 


^ AND HE 1 
i FOUND A WAY TO' 

Lreplicate rr.i 


Sf'-ycm MASTERS 
IN THE CAPITAL 
^WERE NOT WILLING 
, TO ALLOW EVERYONE 
ACCESS TO THE 
l POWER OF 

I A THOUSAND ATOMIC 
k BOMBS AT THE FLIP 
k. OF A SWITCH. 
THEY WEREN'T 
FOOLS. 


IN THE RIGHT^^B 
^ HANDS, UNLIMITED 1 
ENERGY WOULD MAKE THE \ 
iWORLD BETTER. BUT IN THE 
[ WRONG, rr COULD WRECK A 
L UNBELIEVABLE A 
IV HAVOC. ^^^A 


p^MARTIN WANTED^ 
TO ANNOUNCE HIS 1 
DISCOVERY, TO SPREAD' 
. IT AROUND THE GLOBE., 
LfiUT THE GOVERNMENT^ 

Ik refused. 


MARTIN WAS^ 
DEAD, DISGRACED, ' 
AND HIS RESEARCH 
WOULD BE KEPT 
PRIVATE. EVERYONEJ 
IV WAS HAPPY. 


BUT MARTIN 
r BELIEVED IN THE 
BASIC GOODNESS 
OF MANKIND. HE 
THREATENED TO MAKE 
HIS RESEARCH PUBLIC 
.NO MATTER WHAT THE . 
INCONSEQUENCES.^ 


■§/ I HAD HIM 
T AND HIS FAMILY ^ 
KILLED, THEN USED 
MY CONNECTIONS 
WITH THE POLICE 
I AND MEDIA TO PAINT 
iTHE WHOLE THING ASi 
(V A MURDER- J 
ilk. SUICIDE.^^ 


W BUT ^ 
SOMETHING 
WENT 

kWRONG^J 


^OFA NEW PROJEC^l 
MARTIN HAD 1 
TRANSFERRED A COPY 
I OF HIS CONSCIOUSNESSi 
Lto THE LABORATORY A 
mainframe.^^B 


SrWHEN IT LEARNED^ 
HE'D BE EXECUTED, 
THIS ETHEREAL MARTIN 
WENT INSANE. HE 
DESTROYED INZEN'S 
COMPUTER SYSTEMS , 
V AND ESCAPED TO J 
THE 'NET-^^Z 


THERE, ^ 
SOMEHOW, HE WA6\ 
i ABLE TO CREATE 
^ A NEW PHYSICAL A 
Pn. form 1-4 


^ ONE THAT 1 
WILL SHAKE THE' 
i VERY FABRIC OF. 
Lthe UNIVERSE^ 




'WE'KT 

JLWtB? 


'ARB YOO' 
.AU2I6HT?. 


rTHlS IS^ 
THE WORST 
HAN60(/EE 



(^JAIMINAE'S PAST^B 

r IS... COMPLICATED. ” 
SHE SAVED US, BUT IN 
DOING SO WE MAV HAVE 
BEEN REMOVED FROM 
. WHATS TRADITIONALLY . 
VKNOWN AS REALITY.^ 


^ WHEREVER \ 
" THIS IS, rr LOOKS > 
LIKE THE SRIM 
.REAPER DOES THEIR, 
t DECORATING. V 


Sr I DON'T know^^B 

f WHERE WE ARE AND, T 
'TO BE HONEST, I DON'T ’ 
KNOW IF WE'LL EVER SET 
l BACK. BUT IF WE STICK 


Wl AM. THATS^ 
" WHAT I LOVE 1 
L ABOUT THIS JOB, 
L ITS NEVER 4 

^ BORINS. 


,rsooD^ 
STRENSTH 
■ AND HONOR,. 
MEN. 


■Bro 7 Mv '"eri are. sc TL i 


ant mach.nes C ; i L . , 

a ;h».ce jf 4 J \ 

, - ' l* ■ Mini 


■ -■> m JjA* w- 

7 y'11 =or one \ ▼ 


p-'". on o>^.e --XiM.. ^ 1 v 





1 tl L ?&\A ^ \ * ” [IflHS ^ ~ ■ "twB 



- |M J jm WBPSIP 


^Knd meVTI 

■HTiSj'&iMBi iLwHP^5?®^3ii^-:MSiSfa ’ & a 'JtI i ifi ^9 





KUSANA6I 

FSTILL WANTS rO% 

f MAKE A PERFECT 1 
WORLD, BUT HE'S ’ 
DECIDED HUMANITY IS 
FLAWED. THAT NO 
MATTER HOW MUCH 
k WE EVOLVE, WE'RE i 
K STILL VIOLENT A 
^ANIMALS AT THE^ 
Kk. CORE, 


^WHY^ 
ARE YOU 
TELLIN6 ME 
LTHIS?^ 


P^OHEPLANS^ 
TO EXTERMINATE 
MANKIND AND 
.START OVER FROM. 
L. SCRATCH. \A 


Tr jecause 
r HE SENT YOU > 
.TO ME. HE WANTS , 
XYOU TO KNOW;/ 


C'VE BEEN 
REPLACE U, 


rWHAT AREN 
[YOU TALKIN6J 
L. ABOUT? ^ 










3. Base Painting 

The painting of (his drawing isn't much different than the previous painting except that there arc backgrounds, 
so therefore a lot of attention is paid to the scene lighting. 

One of the most important aspects of painting is deciding on the light source und materials in the scene. I 
generally have to decide if the color mid the type of light source are more important or the natural color of the 
materials before I start painting. 



Of course it's usually not completely one or the other. Typically you have to use a combination of them to gel 
the most desirable effect. 


In this case, the dark back alley scene should dim like the color of the cloth of the angel, but the overall 
contrast will be kept for the sake of maintaining the characteristics of an angel. 


hirst, look at the overall composition and mood, and set the base color. 


3 



The street will be on the right side ol the drawing Using Just 
a little bit ol white. I start with some gradation on the right 
side, and some orange rellected light is added Irom the lelt 
side - this helps to emphasise the busy street with lights. 

On the left side, only select parts ol the shapes are 
highlighted and the rest stay pretty dim lor now. I'll come 
back to this once the character is colored. 


The background is roughly completed, so now I'll move into the character portion. 


For the character. I make a new layer with <piek up underlying color> option on. The base color of the character 
shouldn't pop out loo much from the background for now. 



. When you use a brush with <bleed> characteristic on a layer in Painter 6, sometimes the color comes 
out blended with white In the previous tutoiial. the method ol using 0 bleed was discussed. There's 
also another method, which involves using Painter 6 1 patches. When you use the patch (or use a 
subsequent version ol Painter such as 7 or 8), there's ail option called - pick up underlying color» on Hie 
layer window Willi this option on, colors blend with background colors without any problem 


Ol course it is not exactly the I 
same as il you were to drop all 
the layers and color on the j 
single composite layer. 



Now the basic shading Is done. 
Typically, this type ol drawing should 
start with dark, and shade toward 
light, but I don't want the angel to get 
muted and darkened, so I start from 
mid value- 


values but they arc i 
<hue/suturation>. < 
enough for the task. 


thods that can be used to edit the tonal 
ut easy to use. For now. <eolor balance?, 
r <lcvcl> in Photoshop should be good 




I Now that the base color of the character is completed, the 

I excess outer edge is cleaned with the eraser tool, and then all 
layers are merged into one before starting the details. 


4. 1’iiintiiiK - Di-failing 


■iL 

-4 / 


m3® 

m /) 

1 added overall details, 
and different reflective 
highlights, depending c 
the materials (such as 
arm. string, etc.) 

1 added a slight lace on the bottom of 
the dress even though it wasn't on the 
>n original. The lace was made in 

Painter, and was applied in 

Photoshop using the blending option. 

There is a lot ot light coming Irom behind 
the character, so highlighting is applied 
to the edges ol the character In the 
case ol the lace and the highlighting, do 

character, make a layer with <pick up 
underlying color> and work on the layer 

When I'm satisfied wilt 
background to add mo 

kVL \ 

i the character, 1 go back to the 
re details. 

* #L 

!► I - '« 

A glow effect that wra 

ps the character lightly can he done through u 

The color tone of the character and the 
background are adjusted with <color 
balances and <curve> in Photoshop. 

And to accentuate the character, I'm 
also adding the glow effect. 

ising the following method: 








The dead have risen. 


Creatures, half flesh, half machine, surge through the ruins of the INZEN research facility. 
Unstoppable. Infinite. And crying out for blood. 

The monsters surround PHOBIA, coming at them from all sides, driving them back. 
Jaeminae, cut off and alone, is their only hope. But she has problems of her own. 

The Beast is all fire and darkness. 

It towers over Jaeminae, and when she stares into its smoldering eyes it is like looking 
upon the face of God. 

Its voice sets her skin crawling, but the Beast makes no threats, promises no violence, 
Instead it tells a story. Jaeminae's story. The tale of her dark past, and darker future. 

For the Beast knows her. It knows all. 

And that knowledge gives it the most powerful weapon of all: truth. 

Devastating truth that, once spoken, changes everything. 


*9 m 
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